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MopcKas conb LLlepbakoBa nnu [NpoeKT ¢ He3aKOHYEHHbIM pUHAIOM

M3 XMMHUYecKoro pactBopa MOPCKOW BOAbl Ha 3emfe 3apoaunacb XW3Hb.
[loTOM NosIBMACS YENOBEK, BCKOPE (M0 MEPKaM KOCMUYECKOro BPEMEHW) OH
n3o6pen potorpaduto. OHa cTana ToTanbHoW. OHa Beagecylla, Kak 3anax,
KOTOPbIM 4enoBeK HOCUT 3a co6orn nosciogy. OHa MHAMBMAyanbHa. Hekoto-
pble CBOMMMU 3aHATUAMK doTorpaduen paclumpsaoT rpaHnLbl NpeacTaBieHns
0 Hew. OToenbHO B3ATOE cnacubo doTtorpadam, KOTopble YMEKT COXPaHATb
apomartbl U Maruio; TIaTelbHO KOHCEPBUPYIOT UX, HAXOASCb Ha OTAbIXE Y MOPS,
a NnoToMm, OTKPbIB Yepe3 roj, NorpyatT BCeX co6paBLUMXCH K MPOCMOTPY
B TPaHC, rae namsitb, WIO3MK ¥ CaMOBHYLLEHWE, HaKaTbiBas BOJIHA 3a BOJ-
HOW, NpeBpaLLaloT cepbe3HbIX B3POCNbIX B AETEN, yoeratLwmx B 0TNyCcK GpaHTa-
3U¥ OT BpEMeHU-€eLLle-He-HacTynuBLLIEro-ieTa.

Cepre#t LLlep6akoB 3aHUMMaeTCs nccnefoBaHMeM rpaHuL dotorpadumn, TouHee
ee norpaHuybs. «<MopcKas colb» — 3KCMEePUMEHT C MPOCTPAHCTBOM, rae Teps-
eTcsi Bpems.

Kaabi rog dotorpad eget B KpbiM, KOTOPbIN A1 HEro «MecTo CUbl». OfHaX-
[ibl OH BbIKyNasn B MOpe elle He MPOSB/IEHHYIO NIEHKY, Ha KOTOPOW nocne npo-
CTYNWAK pas3Boibl conn, GU3nyeckoe HanoMmHaHue o mope. Ha obpa3 6ec-
KpawHen BoAbl Ha CHUMKax HaKajblBaeTcs OyKBasibHOe MPUCYTCTBUE cone-
HbIX BOJH. MamsATb 0 HEM Kak 6bl yABanBaeTcs. KynaHve niaeHKku B Mope cTa-
HOBMTCS CUMBOIMHECKMUM KECTOM. 119 ipEBHUX OMOBEHWE BblI0 3HAKOM 04U -
LEHUA U NPUCBOEHUS, ANA XPUCTUAH — MOCBALLEHUS XPUCTY, Nepeaaye noj
ero BOAMTENbCTBO OYMLLEHHOrO Tenla. KoMy nocesiwaeT coneHble CHUMKM LLiep-
6aKkoB? Mopto.

C KPbIMCKMX KyrnaHuI elle HEBUAMMbIX Nen3axen, HenposiBEHHbIX BOCMOMMU-
HaHWI, Ha4YMHaeTCa opora K aTOMY NPOEKTY, K «MOPCKOMN COMM».

LLlep6aKkoB nevyataeT 419 3ana BbICTaBKU doTorpadmn KpbIMCKUX Nensarkemn
04eHb 6onbluMMU. OHM CO3AatoT HOBOE MPOCTPAHCTBO BHYTPW BbICTABOYHO-
ro 3ana. Bbl 3axoauTe Ha BbICTaBKy W, NepecTynas ee nopor, okasblBaeTecb
rAe-To Ha naske. 3T0O He KOHKPETHoe MecTo, 3To MnsK. Tam ecTb HGapxaHbl

neckKa, ectb JajneKkne B MapeBe apbl ropbl, eCTb PENENHUK U BEPOIIOKbU KO-
JIIOYKM, KaMHW. [10CTaTO4YHO 1M CaMOoro n306paKeHus, HTOGbI O4YTUTLCS TAe-TO
Tam, nowhere? Kak 6yato He foBepssi cune COO6CTBEHHbIX BOCMOMWHAHUNM,
XYAOXHWK [LOMONHSET NPOCTPAHCTBO 3pUTENbHBIX 06pa3oB MPOCTPaHCTBOM
3BYKOB, TaKXe emy NnomoraeT TPeXMEepPHOCTb: 3pUTeNlb BXOAUT B KyOWK Bbl-
CTaBOYHOro 3ana, OH NnonagaeT B 3aBMCMMOCTb OT MJIOCKOCTU Mofa, BbICOThI
NOTONIKOB, AUCTaHLMWU CTEH; BHYTPWU HWUX MacwTtab ¢oTtorpaduin cTaHOBMUTCS
owyTMm dU3nYecKkn. Pedb naet o KomHaTte Ansg MeauTaunn? — cnpocute Bbl.
He o6s3atenbHo. Ha3HayeHWe UCKYCCTBY HaBSA3bIBAET CUIOMUHYTHAsS CUTya-
LMS, KOTOpas, KakK Lenyxa, CHUMaeTcs ¢ NPOM3BEAEHUS CneayloLen anoxXon.
McKyccTByY NbiTaloTesl HaBA3aTh GYHKLMOHANbHOCTb. OHO cyacTIuMBo u3beraet
3TOro B CBOEN HeoCKa3aHHOCTU. 3adem LLiep6aKkoBy NePeHOCHTb AbIMKY MOPS
B netepbyprckue 3anbl? 3avyem doTorpad ocBslaeT MOpPCcKown Bogon ¢oTo-
rpaduio? 3avem, 3a4em, Ana 4ero? ...
OTKaXKMTecb OT AMKTaTa cloxeTa, U Bam oTkpoetcs, yto Llep6akoB — mope-
nnaBaTenb, NEPBOOTKPLIBATENIb HOBbIX 3€MEJIb, OH MPbLIraeT Ha NECOK HOBOMO
HazHayeHusa dpoTorpaduu, ¢ yaoBONLCTBMEM Urpasi CoO BPEMEHEM B YABOEHMS.
Kto no ¢otorpada Lep6akoBa paboTan ¢ doTorpadmen Kak NnpocTpaHCTBOO-
6pasyowwnm Havdanom? B atom cnucke MNon CTpaHa u Maprapet Bypk-Yawrt,
PYCCKME KOHCTPYKTUBUCTBI, B NEPBYIO o4epeb, b JIncuukuin, bopuc UrHato-
BWY U Eneasap JlaHrmaH. Ho K10 B 3TOM pagy ¢oTtorpados-cueHorpados urpan
cTeMon Mopa? — OHa CNMLLIKOM abCTpaKTHa, YTo6bl cTaTb NpeameToM poTorpa-
dun, dopmupytoLen cpegy coBpeMeHHOCTU. Mope — He dabpurKa 1 He ropoa,
He aBTOMOOWIb U He NtoAcKas Tonna. [lenatb poTtorpaduio Mops 1 NoTom nepe-
HOCWTb 3pUTENS B €€ Cpesy... aTO TaK Heo6A3aTelbHO, TaK OTB/IEYEHHO, YTO Cpasy
npocTynaeT cBepx3anada dotorpada, He COCTOSALLENO Ha cnyX6e y 06LLecTBa,
He cocTosillero Ha cnyxbe y 6yayuiero, 3agada dotorpada-uccnegoarens
doTorpacdun. Ero nHTepecyeT NOTEHLMUS MOLLHOM SHEPTUM YABOEHUS U UMUTA-
MM peanbHOCTU, ero BOMHYET cuna, KoTopas Ao/MKHa 6biTb UM UCCNefoBaHa,
MCMbITaHa, a Y Kak ee Ha NPaKTUKe UCMOoNb3YT AeKopaTopbl U Uaeonoru —
He ero geno...

MpurHa YmbipeBa, K.u.



Shcherbakov’s Sea Salt or A Project with an Open Ending

Life was born on Earth out of a chemical solution of sea water. Then man
appeared, and soon after (if measured by cosmic time) he invented photog-
raphy. It became all-encompassing. It is omnipresent, like a smell which man
carries with him everywhere. It is very individual. Some by their photographic
activities widen the boundaries of the understanding of it. Separate thanks
to those photographers who are able to preserve the aromas and magic,
meticulously conserve them when on vacation at the seaside, and then, re-
vealing them a year later, plunge everyone gathered for the viewing into a
trance, in which memory, illusions and autosuggestion, rolling wave upon
wave, transform serious adults into children, escaping to a holiday of fanta-
sies from the time of summer-which-has-not-yet-arrived.

Sergey Shcherbakov explores the limits of photography, more precisely, its
frontiers. “Sea Salt” — is an experiment with space, where time is lost.

Each year the photographer travels to the Crimea, which for him is a “place
of power”. Once, he bathed an undeveloped film in the sea, after which salt
stains appeared on it, physically reminding one of the sea. The literal pres-
ence of salty waves is superimposed onto the image of boundless water in
the photo. It is as if the memory of it is doubled. The bathing of the film in
the sea becomes a symbolic gesture. For the ancients ablution was a sign of
purification and appropriation, for Christians — of dedication to Christ, the
handing over of the purified body to His guidance. To whom are Shcherba-
kov’s salty photos dedicated? The sea.

The road to this project, to “Sea Salt”, begins with the Crimean bathing of as
yet invisible landscapes, undeveloped memories.

Shcherbakov has printed the photographs of Crimean landscapes on a very
large scale for the exhibition hall. They create a new space within the exhibi-
tion hall. You enter the exhibition and, crossing its threshold, find yourself
somewhere on a beach. It is not a concrete place, it is a Beach. There are
sand dunes, distant mountains in the heat haze, burdock and camel’s-thorn,
stones. Is the image itself enough in order to find oneself somewhere there,

nowhere? As if not trusting the power of his own memories, the artist sup-
plements the space of visible objects with the space of sounds, the three-
dimensionality also helps it: the viewer enters the cube of the exhibition hall,
he becomes dependent on the flatness of the floor, the height of the ceilings,
the distance of the walls; within them the scale of the photographs becomes
physically apparent. Is one talking about a room for meditation? — you ask.
Not necessarily. The purpose of Art is imposed on it by the momentary situ-
ation which, like a husk, is removed from the work by the following epoch.
They try to impose functionality on Art. It, happily, avoids this through its in-
completeness. Why does Shcherbakov need to bring the sea mist to St. Pe-
tersburg halls? Why does the photographer consecrate photography with sea
water? Why, why, what for?...

Renounce the diktat of the subject matter, and you will discover that Shcher-
bakov is a seafarer, an explorer of new lands, he jumps onto the sand of a
new purpose of photography, joyously playing with time in doubling. Who,
before the photographer Shcherbakov, has worked with photography as a
space-forming principle? In this list are Paul Strand and Margaret Bourke-
White, the Russian Constructivists, in the first place El Lisitsky, Boris Igna-
tovich and Elezar Langman. But who of these photographers-scenic artists
played with the theme of the sea? — It is too abstract in order to become
the subject of photography which forms the environment of today. The sea
is neither a factory nor a city, neither a car nor a crowd of people. To make
a photograph of the sea and then bring the viewer into its environment... is
SO0 unnecessary, so superficial that the supertask of the photographer, who
serves neither the society, nor the future, stands out immediately, the task
of the photographer-researcher of photography. He is interested in the po-
tentiality of the powerful energy of doubling and the imitation of reality, he is
concerned with the power which should be studied by him, experienced, but
how it is used in practice by stage designers and ideologists — has nothing
to do with him...

Irina Tchmyreva, PhD
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Mnexka. Boga. MHbopmauua. HenpeackasdyemocTb.

TeyeHune BpeMeHM KaK TevyeHne Boabl. be3ocTaHOBOYHOE U, OAHOBPEMEHHO, KaxyLleecs
HenoABWKHbIM. Kak BofHbI npu6ost. IHW, Mecsilibl. BocnoMuHaHus. Kakue-To cnonoxu.
dparmeHTbl. YT0-TO UCHE3aEeT, YTO-TO CTAHOBMUTCS sipye. Ham KakeTcs, 4To 3Toro,

MOXET, U He 6blN10. HO, MOXET, BCe e nponucxoanno? Mnu faxe HaBepHaka?

Mbl BCMNOMWHAEM YTO-TO elle. B COBLITUAX, B BUAEHUW, B OCO3HAHWMU.
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MneHka. Bopa. Vix B3anmogencrTeue. *usoe.
be3 «HO» U «MOXKET BbITb».

MpocTo oTCHATas NAeHKa,
norpy>kaemas B Mope.

M nanblwe — uenu cny4amHoCTeN.
CnyyaliHoCTeW, KOTOpble CO34atoT UHOM MUP.
Ho, He TO 1 3TO, YTO MbI
BCMOMMWHAEM, U HE TO Jin, YTO TaK
penKo, HO BCE e MHOoraa BUANM.
loxoxee Ha NpoCTPaHCTBO,
HamnonHeHHoe YeM-TO 60/bLUNM,

4YeM Npo3payHbii BO3AYX.

YeM-To, NOKa Haxoaawmumces

Ha CTOPOHE TalHbI.

M Korga s cMOTpIo Ha 3TH

[IOKYMEHTbI, MHE KayKeTcs,

YTO 3TOT U30O6PAKEHHbIN MUP
ollylLaeTcst MHOM 60onee NOXOXUM

Ha peanbHOCTb, YeM TO,

4TO ropasao Yalle BUAST MOM rnasa...
S fonyckato BEPOSATHOCTb,

4YTO 3TO MO4 Bepa.

Ho onbIT roBOpUT O ApYyrom.
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3TuMm doTorpadusam ecTb YTO CKasaTb MHe: «[JA, ecTb Bee. Bece aTto
npaBaa! Tbl MlLeLb NOATBEPXKAEHNUN, Thbl ULLELb HEOCTIOPUMOrO
onbITa, HO ATO eCTb...» M, CMOTPS Ha paboThbl, A BUXKY. ECTb.

31n doTorpadmun — obpalleHne peanbHOCTU KO MHe,

MOV pa3roBop C peanbHOCTbIO.

YTO MOXHO yBUAETb B 06/1a4Ke cpeaun Heba U B Nensarke rop,
Kpome obnayKa cpeaun Heba 1 nensaxa rop. Bol BUAUTE KX, HO MOXKET
6bITb Bale co3HaHWe Uan NoACO3HAHME HAaXOAMT eLle YTO-TO, HeYTO
[10 60511 POAHOE M 3HaKoMOoe. U, ecnu 3TO NPOUCXOAMUT, ECNU rAe-TO
B rny6vHe cBOero ectectsa Bbl roToBbl MPU3HATb, YTO YXKE BUAENM
3TO, BUAENN BO CHE WJIM HasiBY, HTO KaKOM-TO YacCTbio CBOETO «5i»
3HaKOMbI C 3TUM, 3HA4YWT, BCE Mbl CAENaNu eLe OfuH Lwar K cebe...

Cepreit Lep6akos, 2009

These photographs have something to say to me: “YES, there is
Everything. It is all true! You seek confirmations, you seek the indis-
putable experience, but That is...”

And, looking at the works, | see. It is. These photographs — are the
appeal of reality to me, my conversation with reality.

What can be seen in a cloud in the sky or in a mountain landscape,
apart from a cloud in the sky and a mountain landscape. You see them,
but maybe Your consciousness or subconsciousness finds something
else, something painfully intimate and familiar. And, if this happens,

if somewhere in the depths of your true nature You are ready to admit
that You have already seen this, seen it in a dream or in reality, that by
some part of your “I” You are acquainted with this, it means that we
have all taken one more step towards ourselves...

Sergey Shcherbakov, 2009
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He CHuTato anga cebs1 He06XOAMMbIM NMPULAEPKMBATLCA KAKOr0-TO CTUNIS.

Cropee cTW/ib Onpeaenserca 3agadeit, cepueit. MycTb [layKe HEOCO3HAHHO.
el B : . :
bbiBaet, Bo3HWKaeT potorpadus. N oHa 1M60 ecTb, M0 ee HeT.
- 1] Cepren LLIEPBEAKOB




